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How the emotions behind all resistance movements
unify and propel them forward
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Project / EXPRESS/RESIST BIG IDEA
Phase / Introduction

Big Idea

This exhibition will exalt the wide range of emotions behind
liberation and resistance movements are at the core of what unite
them. With intersectionality at the forefront of all contemporary
struggles against the oppressive structures we all face, it is important
to remember the intersections of the emotions that both ignite and

propel these movements forward.
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Project /EXPRESS/RESIST
Phase 1 / Exhibition Content and Development

EXHIBITION BRIEF

Exhibition overview

This exhibition illustrates the ways in which the emotions behind all forms of resistance transcend a particular movement,
identity, time period, or location. Even emotions often branded as unproductive, like anger, work to inspire change, and
propel movements forward in their fights for liberation. Tying together, artistic expression, historical documentation, and
other powerful manifestations of love, sadness, anger, and joy, this exhibit works to instill hope in all audiences, showcasing
not only the power of the people but the resilience of our emotions in the face of hardship. “EXPRESS /RESIST” breaks down
the binary between ‘emotional’ and ‘rational’ with an immersive multi-media and multi-sensory experience leading visitors
through four primary emotions while blurring the borders between them. There are curated pieces of artwork within all of the

rooms, often contextualized by photographs, newspapers, or other historical objects revolving around the same issue.

VENUE: Jan Shrem and Maria Manetti Shrem Museum of Art, Davis, CA

DATE: April 9 - June 28, 2022

AUDIENCE: anyone and everyone

LOCATION: temporary exhibition spaces

SIZE OF SPACE: 5,360 sq. ft./500 sq. meters.

NUMBER OF OBJECTS: 101

RETAIL AREA: small area in lobby space

MERCHANDISE: prints of featured work, books by featured and relevant writers, apparel specific to the exhibit
INTERPRETIVE ELEMENTS: exhibition texts, object labels, title wall text, section wall text

PROMOTION: promotional banners, posters and other marketing graphics

SECURITY: high — famous art and archival work on loan from other institutions

Exhibition themes / sections

Anger

The largest section of the show is dedicated to one of the strongest
and often misunderstood emotions at the core of so many fights for
justice and liberation. As an energetic and bold start to the exhibit,
the varied artwork and accompanying images, posters, and artifacts
in this section display the strength this overarching emotion has had
over so many.

‘Sadness

Within the walls of Gallery 3, this section explores how sadness,
grief, and loss operate within resistance movements. This smaller and
much more intimate section allows visitors to pause and reflect on the
evocative works surrounding them. Continuing with the concept of
artworks contextualized by historical objects around them, it is clear
to see how sadness is a crucial part of any movement, urging us to get
back up and continue the fight.

Joy

Taking up almost as much space and energy as Anger, this section is
dedicated to all the manifestations of joy both as a form of resistance
and within different movements. There are works reflecting pride,
celebration, and liberation— both at the individual and collective
level. Visitors will be able to feel the pure, unfiltered, happiness
throughout this dynamic section of the show.

Love

In a small and intimate alcove connected to the Joy section, visitors
are able to see one of the deepest and most crucial emotions of any
movement or revolution. This section is not limited to romantic love,
because this emotion in all of it’s forms is instrumental to the resilience
of any movement. The love of one’s self, community, and progress is
often a radical act in and of itself.

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022
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Project / EXPRESS/RESIST OBJECT LIST
Phase 1 / Exhibition Content and Development

Exhibition object list

Objects in this exhibit come from a wide variety of insitutions, archives,
museums, and collections. The work shown here is not restricted by any time

period or place, underscoring the unifying power of our emotions.

object #2 obje object #4
front lines march in Wshington (1963) Selma march (1965) President Lyndon Johnson shaking MLK's hand (1965)

photo collection

White Hou
T

graph (14 x 9 in)

Ll

object #8
sination news paper (1968) April 4 (1973)
Tribune Sam Gilliam

lission

Hammons
Acrylic on canvas (110 x 179.75 in)

hysical item (79 x 48 x 15) in

#16

object #15

>biject #11 object #12
Pauline Bunny (1997) United Farmers Poster (1965) eath (1993) United Farm Workers Union Poster (1973) 1 in this different land
Sarah Lt aphers and Photo ers International /iramontes Bradley

(14 x 21 in)
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Project / EXPRESS/RESIST ORBRJECT LIST
Phase 1 / Exhibition Content and Development
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Project / EXPRESS /RESIST

OBJECT LIST
Phase 1 / Exhibition Content and Development

] CuRFLETD

This first poam was commissionad especiily for our website

War's Living Dead
The day you came home
The birds were singing
The sun shining
The wind carmied your name
Mo battles raged
Mo blood spiled
W wore unifanms of black
In the sharp midday bight

Al was at peace
The ones you fought for were breathing
et around your grave
The dead wene standing
ct #35 object #38
ng dead (c. 2000) Conflict audio poem (2013) drawing from the book “Detained” (2011)

(1963)
Horst Faas

Jordan Chaney

audio (3:14 long) y (
photograph (10 x 6 in)

O

5 in) efte h{6x5in)

An Attack Against One
Is An Attack Against Al

The Slaughiter of Black

People Must Be Stopped!
By Any Means Necessary!
object #4 object #42 object #43 object #44 object #45 object #46
Black Panther Party Poster (1970) Black Unity (1968) Evironmental protest at COP17 (2011) cesar chavez union j MLK jr Wreath (2010) Approximate Alter (Life Chances) (2011)
S Eliz Catlett Shayne Robinson national m aine Motel Wu Tsang and RI M
wood sculptor (20 x 22 x 12 in) wood sculpfor (12 x 8 in) physical clof tem (28 x 23 in) physical item (24 x 36 x 4 in) multimedia sculpture (44 x 36 x 13.75 in)

pasmasmanp

Nesbbbdbiiounnannnnninendd

object #48 object #49 object #51 object #52
Eric’s Ego Trip (201 Demonstrator Evading Police )

Charles A

Red Balloons (1979) Mement D03)
\

Dustin Pitman Kerry James

Mixed objec

culpture (72 x 12 x 12 in)
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Project / EXPRESS/RESIST OBJECT LIST

Phase 1 / Exhibition Content and Development

ncing at the Louvre (1991)

aith Rin

x 16 in)

1 A s S

10,000 FREE BAG T L
GROCERI s 0 ‘ BLACK CONMINTY
| SERMITAL

|| DINFERENE

WIRCR 203031977

s

munity Surviva

o
3
o

LA CAiirea / DE & NaciAnar /C
mor A Lovurse / UL OO LC vesigner /L

AA w Ql
C‘\CHT / Nianeti shrem [V



Project / EXPRESS /RESIST
Phase 1 / Exhibition Content and Development

OBJECT LIST

Solidarity Fo oster for League for Industrial Democracy

Do\ 2N nC > be naked fo gef info the Met

n/a Written by (1932) Museum?
Photograph (8 x 10/in.) Song (3:59) Anita Wilcox

Guerrilla Girls

Physica postern/a show on screen (8x10in.) Lithograph (1 x28)

STERILIZATION
TG 1 ESTERLZAGON FORZAON

object #79
(;:M)\‘. \/W)\ Me
lerma Tahija Cam

mixed media {15 x 12 x 24 in) Acrylic on Masonite (24 x 18 in)

object #82
Sky, 64, anc
Titus Kaphar Jess T. Dugan

José Ra

Oil and mixed C print (24 x 18 in)

#34 object #85

Written in Sand {1983-94)

object #89
ney Manipulate Art (1969) Souvenier (1978)

AAN RIGHTS (2006) Do

Aolodkin Art) lective Farrah Karapetian

55x48.4 x 56in) ink on paper Berlin Wall sec
(24 x 24 x 36 in) (31 x 15in)

n Finley Keith Haring An
ood, metal, sand (42 x 24 x 27 in) White gold patina on bronze (60 x 96 in)

ment, synthetic material
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Project / EXPRESS/RESIST ORJECT LIST
Phase 1 / Exhibition Content and Development

000)

ay at the United Nations (2000)

runlilewhitegirl, port

David Ar

er on aluminum, leather

y, draft card (24 x 24 x 1.5 in)

Client / Manetti Shrem Museum of At Course / DE




Project / EXPRESS/RESIST
Phase 1 / Exhibition Content and Development

Exhibition concepts / narratives

Over the course of four stages within this exhibition space, visitors will navigate through
some of the most powerful emotions behind resistance. Within each over arching emo-
tion section there is space for the secondary and tertiary feelings that come along,
changing the form of expression. Because there will not be one set route through the
space, the divisions between some of these emotions are blurred, showing how they can
often lend into one another. Anger and joy are the two most all-encompassing emotions,

while grief/sadness and love are much more specific and intimate.

Joy/celebration

Concept version 1 (Jacob)

/

/—§\

N\

SADNESS

- Grief - Cold

oss - Introspectiv
Fear - lsolated

- Despair - Muted

- Celebration - Bright

- Pride - Comfortable
- Humor - Social
- Freedom - Open

- Pas arm /

- Intimacy - Textured

riendship - Cozy
wily - Interactive

P

Concept version 2 (Angela)

Client / Manetti Shrem Museum of Art

DESIGN CONCEPTS

Joy/
CELEBRATION

Concept version 3 (Jareth)
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Project / EXPRESS/RESIST
Phase 2 / Spatial Planning and Object Placement

SCALE MODEL IDEATION

Scale model documentation

SCALE MODEL

While there is a definite intended narrative through the exhibit
sections— a clockwise path around the central wall division— there is
purposely no complete blocking off of one space from another. This
is in order the illustrate the blurred borders between the emotions
of resistance. The central zig-zag wall not only leads visitors
through the space, but provides useful corners to stage mixtures of
physical objects and flat ones that aid in creating complete visuals of
whichever emotion they correlate to. There are more dividing walls
within the sadness space than any other room in order to evoke the
closed-off sensation of the feeling itself, while the only structure in
joy is an open prism with two walls composed of colorful tapestries.
The large curved wall with the cut-out ellipse works to keep visitors
from avoiding sadness and going straight into joy from anger, while
also allowing anyone to see what lies beyond with key works from
anger and joy in direct view through the hole. Finally, the division of
joy and love is made by a movable thick curtain in order to signal to
visitors that love’s space is much more intimate than that of joy, while
also emphasizing they lend into each other with the curtains outward

curve and suspension from the ground.

EXHIBITION VIEW view of joy space, featuring
extended corner between sadness and joy.

EXHIBITION VIEW aerial view of final corridor,
blurring and anger and joy

EXHIBITION ABOVE VIEW divided into four sections, revolving around the central dividing wall, with an intended clockwise movement through the entire exhibit.

room

EXHIBITION VIEW, looking from joy into anger

EXHIBITION VIEW depths of sadness

EXHIBITION VIEW entrance view, looking at anger

Client / Manetti Shrem Museum of Art

Course / DES 185 Exhibition Design - Winter 2022

Designer / Casforena, Cummings, Ryford



Project / EXPRESS/RESIST
Phase 2 / Spatial Planning and Object Placement

FLOOR PLAN

Exhibition plan and object placement

FLOOR PLAN

Visitors are introduced to the many emotions of resistance through anger,
immersed in this powerful and slightly uncomfortable feeling with the large-
scale, evocative works within this space.

Being pulled forward, towards the enticing works on the opposite wall from
the entrance, viewers are forced to look all around them as there is more
anger tucked away in a corner behind them, right before they enter into the
more confined space of sadness and grief.

After fully absorbing the intensity of the works from sadness, the extended
corner and arched wall urge a continuation into joy, a place for visitors to
“recharge” and spend time in, as there are works all along the walls, standing
on the ground, and hanging from above. The bright colors, smiling faces,
and comforting feelings of celebration throughout different struggles for
liberation and justice create an open and enjoyable space, that seamlessly
leads into another more intimate space.

Love, in contrast to sadness is balanced and warm, and to exit love one must
return into the depths of joy.

As this intended clock-wise experience of the exhibit ends, visitors see the
blurring of joy and anger with resistance pieces channeling subversion and
humor to counter oppressive forces, and are given a chance to reflect on what

each individual emotion brings to the table.

EXHIBITION PLAN [1/4 inch =1 foot]
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Project / EXPRESS/RESIST
Phase 3 / Staging, Atmosphere and Interpretation

Exhibition materials, color and lighting

ATMOSPHERE PALETTE - Since each section of the
exhibit is rooted in a specific emotion, wall materials,
flooring, color schemes, and lighting all changes along

with the emotions of the spaces.

While the majority of Anger and Joy are lit by simple
over-head track lighting, there are different spaces

within the exhibit with spotlights, giving varied effects Textured Stucco Textured Plaster Faux Brick Panels

Wall surface Wall surface Wall surface

depending on the room it is set within.

M-6

M-4

MATERIAL PALETTE - One of the most
overlooked yet powerful senses is that of
touch, and the materials within this exhibit put
tactile sensation on center stage. The difference
of walking across concrete, to a cushiony rug,
then onto a grass like texture, and finally over
a fluffy shag rug makes the world of difference
on how one feels within a space. The walls

of these rooms are no different, from rugged
plaster to soft velvet, the emotions of these
rooms are felt just as much as they are seen. M-7 M-8 M-9

Red Velvet Curtain
Wall surface

Sound Absorbing Carpet Raw Concrete

Flooring Flooring

COLOR PALETTE - Love and Sadness are
purposely the only two rooms fully coated in
their associated colors, as a way of further
conveying the enveloping aspects of these
feelings. While Anger and Joy's walls are
painted in the same muted tone, there are
highlights of their distinctive colors throughout,
keeping visitors eyes moving across the rooms
with pops of bright orange or yellow all
around

Shag Carpet 1” Pile
Flooring Wall surface

Synthetic Grass Blonde Maple Plywood

P-1 P-2 P-5

Benjamin Moore
Flamenco - CSP-1195

Benjamin Moore
Blue Veil - 875

Benjamin Moore
Crisp Linen - CSP-305

Benjamin Moore
Blue Note - 2129-30

Benjamin Moore
Orange Nectar - 2013-20

Benjamin Moore
Sunshine - 2021-30

Bright, open room,
brick corner with
spotlights made to
convey streetside

Dark room except for
spotlights on walls

PALETTE AND LIGHTING

: Spotlights on wall or ceiling

M-2_p._j

: Simple track lighting areas

\

Sparse overhead
lighting at the
M-1 front of the room,
with spotlights in
the darker depths

apestry hanging
structure

M-9

M-1 P-1

Bright room, overhead
track lighting throughout

REFERENCE IMAGES - From combinations of
lighting and materials to divisions of space, these

images give concepts of what each of the different

rooms will feel like.

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022 Designer / Castorena, Cummings, Ryford 16



Project /EXPRESS/RESIST
Phase 3 / Staging, Atmosphere and Interpretation

Exhibition furniture

FURNITURE TYPES - Pieces were chosen and constructed base don their tactile
capabilities, color and material cohesion, as well as accessibility for all visitors.
Each piece utilizes the feel of its specific emotional gallery by way of colored
cushions or bands, build-up materials, and texture. The aim here is to convey
the emotional nature of each part of the exhibition through even the smallest

of details. Many pieces were hand designed, and those that were chosen from

existing catalogues still seamlessly weave into the atmosphere of the rooms they
reside in.

Circular Couch

(18" x 90" x 90”)

M-6

Allows for 360° viewing of room, and encases
large sculpture

Quantity: 1

Love Room

(made via SketchUp)

Table Casing

(36" x 12" x 24”)

M-9, P-1, P-3

Wheelchair accessible viewing case, holding
multiple objects

1

Joy/Ending reflection area

(made via SketchUp)

Wooden Bench
(17" x 28" x 50"
M-9

Contemporary and minimalist, yet dynamic

bench
Quantity: 3
Joy room

Karl Andersson Contemporary Bench

(https:/ / www.archiexpo.com/ prod/karl-

andersson/ product-58467-336927.html)

Concrete Bench

(18.5" x 15.75" x 55.25")
M-5

Brutalist inspired sturdy bench
Quantity: 2

Anger room

Burke Decor Lazarus Bench

(https:/ / www.burkedecor.com/ collections/

all/products/ lazarus-dining-benches-in-
various-colors-by-bd-la-mhc-bg-1005-02)

Small Object Casing

(40" x 6" x 6")

M-9, P-4

Glass Casing for special object
Quantity: 3

Sadness room, Joy room
(made via SketchUp)

Book Pedestal

(38" x 16" x 24”)

M-9, P-1, P-2

Mechanical page turner, and desiccant-filled
book rest

Quantity: 1

Joy room

(made via SketchUp)

Client / Manetti Shrem Museum of Art

Course / DES 185 Exhibition Design - Winter 2022

FURNITURE TYPOLOGY

Cushioned Bench

(17 x 28" x 56")

Stainless Steel and Upholstery in P-4
Comfortable, but not incredibly inviting sitting
area

Quantity: 1

Sadness room

Herman Miller Tuxedo Bench

(https:/ / store.hermanmiller.com/ living-
room-furniture-benches-stools/tuxedo-

bench/2197791.html2lang=en_US)

Altarpiece Pedestal

(36" x 48" x 96")

M-9, P-4

Corner-fitting pedestal, with built-in lighting
for the altar piece it holds

Quantity: 1

Sadness room

(made via SketchUp)

Platform for hanging pieces

(38" x 24" x 24")

M-5, P-3

Platform indicating hanging obiject, features
label at accessible height

Quantity: 2

Anger room, Sadness room

(made via SketchUp)

Tall Casing

(66" x 15" x 30")

M-9, P-1, P-2

Desiccant filled display case, holding impor-
tant objects

Quantity: 2

Joy room

(made via SketchUp)

Designer / Castorena, Cummings, Ryford 7



Project / EXPRESS/RESIST VISUALS AND RENDERINGS
Phase 3 / Staging, Aimosphere and Inferpretation

Typical exhibition views

Custom glass casing for special objects hanging from
the walls, and standing on the synthetic grass floor

EXHIBITION VIEW - Looking from the back wall of the Joy room towards Anger
and Sadness (around the corner), visitors get the sense of all the changing spaces
within this exhibit, as well as their connections. The dividing wall between Anger
and Joy exemplifies this concept of breaking down the boundaries between
emotions, and the circular nature going between them. Additionally, the use of
plush, synthetic grass as a floor material and a warmer yet neutral wall color
makes for a much more inviting and enjoyable space than the typical ‘white-cube’

prototype of exhibits.

Cut-out dividing wall provides a glimpse from joy into
anger (and vice versa), and is painted in P-3, on the

joy side as another reminder of what lies on the other
side of the wall

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022 Designer / Cc



Project / EXPRESS/RESIST VISUALS AND RENDERINGS
Phase 3 / Staging, Aimosphere and Inferpretation

[ ] o 0 ] Full view of the final corner in Anger featuring brick
Typ I ca I eXh I b Itl o n VI ews panelling in order to fully convey the idea of a street
corner, with raw cement flooring and works of art that
could have been found posted on walls in a typical
city street (as well as a conceptual work hanging from

The smallest corner in the entire space, featuring above). \
. . ) \
incredibly heavy works concerning death, war, '
EXHIBITION VIEW - This is the space closest and mourning as well as a poem reflecting these EXHIBITION VIEW - Looking from the end \
. , g ideas. . \
to that cold concept of a ‘white cube’ exhibit. e I of the Anger room onto the brick corner and '

The purposeful use of cold and muted colors a glimpse of joy thanks to the cut-out in the

for the walls and flooring, isolated lighting, dividing wall between them.

and almost claustrophobic division of space all
evoke sensations akin to the feelings of sadness
and grief. The walls in this room function as
further sound-proofing as well as facilitators of
a much more personal experience of the small

space.

The dividing wall is painted in P-2, Joy's c</)|or, just
to further hint at what is to come in the narrative
of the exhibit, while still preventing visitors from
going straight to joy (which would mean skipping
over sadness)

The second dividing wall in Sadness features
a sitting bench on the opposite side, and the ~
perfect space to display this large artwork. It also

functions as another barrier for sound proofing




Project / EXPRESS /RESIST
Phase 3 / Staging, Atmosphere and Interpretation

Typical exhibition views

EXHIBITION VIEW - Looking from close to the beginning of Joy towards the
Love room, getting a full sense of the dynamic and bright works within this

room as well as the luxurious velvet curtain dividing Love and Joy.

A large and bright central work in the Joy room, tying
the space together and drawing visitors towards it,
which then reveals the entrance into Love further to the
right of the painting

A light-colored wood construction with two exemplary and
joyful tapestries hanging from either side. Allows for visitors
to walk through and see the tapestries from any angle, in
addition to connecting the wood panelled dividing walls in
other parts of the exhibit to the very center of Joy.

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022
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Project / EXPRESS /RESIST GRAPHIC PALETTE
Phase 4 / Visual language and Graphic Identity

Exhibition graphics palette

GRAPHICS PALETTE - Because this exhibit revolves around
feeling, there is always a conscious effort to make the graph-
ics and palettes as tactile and dynamic as possible. The strong
colors used directly echo the painted highlight walls, the main
title is bold and graphic (referencing the kinds of typefaces
found in protest art), and there is a continued use of diagonals,
intersecting planes, and a fun dimensionality to every graphic
as a way of reinforcing not only the evocative environment of

the exhibit, but the dynamic and ever-changing state of our

emotions and forms of resistance.

KEY EXHIBITION PROMOTION IMAGES

Futura Bold Italic
ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

Futura Bold
Futura Medium

COLOR PALETTE: The primary colors found in the title
treatment, banners and title wall in the exhibit all mirror the
accent wall colors associated with the individual emotions,

tying all of them together.

PRIMARY COLORS

G-1

Futura PT Light Oblique
Wit diretnpirtin rom vague yetsvocatveexhiifin s such s “Raw/ Cooket’ ABCDEFGHIKIMNOPQRSTUVWXYZ

and the dynamic graphics of early Russian Suprematist’s, this title treatment brings the

colors of each emotion covered together, while still clearly relying on their contrasts. The Obcdefgl,”/k/m nopquI.UVWXyz

use of the skewed planes on which the words sit add yet another layer of dimensionality,
2026C/ 057728 / EB5A34 425C/ 84067 / 414C55 bringing the concepts of emotions behind resistance movements into the viewers realm.

Bodoni 72

G-3
ABCDEFGHIJKLMNOPQRSTUVWXYZ
manetti shrem abcdefghijklmnopgrstuvwxyz
| | | u S E u | | | TYPOGRAPHIC PALETTE AND SPECIFICATIONS: The use of so much of the Futura font family is a purposeful reference to
protest art/ graphic design (and the work of artist Barbara Kruger), with special interest in Futura Bold ltalic’s ability to be used
in varied sizes, materials, and contexts. The contrast between the bold version of this typeface and its Light Oblique counterpart
109C / 019 950 / FFCFOC 187C / 049 43 37 / A12535 EXISTING MUSEUM LOGO

echo the varied atmospheres within our exhibit (ex: the open and exiroverted space of anger vs. the quiet and personal space
of sadness). Additionally, the use of the much more formal Bodoni 72 in the title wall body text (and intended for section
descriptions) perfectly contrasts the graphic energy of Futura, and has great readability when used in larger portions of text due

to it being a serif font.

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022 Designer /Castorena, Cummings, Ryford 22



Project / EXPRESS /RESIST
Phase 4 / Visual Language and Graphic Identity

Typical exhibition graphics/ exterior in-situ

PROMOTIONAL GRAPHICS: The promotional street banner for “EXPRESS/

RESIST” conveys the themes of the exhibition through selected images, one

manetti shrem

from each gallery, each overlaid with their gallery’s corresponding color.
The ripped paper element is a reflection of the use of texture throughout the
exhibition, and the text choices match both the title wall and the typography
found in the gallery spaces. These elements are revisited in the bus kiosk
poster, alternating the diagonal for straight lines for a more clear visual of
the exhibition’s title treatment.

manetti shrem

Mmuseurn

manetti shrem
museurm
Y N ’

l_/@
manetti shrem % 6
museum -

manetti shrem

museum ¢ 3

manetti shrem
MUSELUIT

manetti shrem

museurm

VRESIST [resist

ON VIEW THROUGH
MINE 78

manetti shrem
museurn
\ il > PROMOTIONAL STREET BANNERS: 96"x36" vinyl banners with metal grommets, placed on each side of local
s street poles. On the two different versions of the banners, there are either all four key images taking up one
(diagonally cut) quarter of the space, or one of the images (divided in half) across both banners. All banners
feature the Futura Bold ltalic typeface, as well as the Manetti Shrem Museum logo in black and white.

1
Alternate banner looks

for multiple poles

ON VIEW THROUGH
MINE 78

Client / Manetti Shrem Museum of Art

GRAPHIC IDENTITY

manetti shrem
Key images are cut in the mLJ.‘Jeum
same diagonal of the back-

slash found in the title.
<

PROMOTIONAL BUS KIOSK POSTER: 60”x42" high-gloss laminated poster in bus kiosk case.
Includes the four key images as seen on the promotional banners, with the same designated
color overlays. Full sized title treatment sits in the center of the poster, with all further important
information at the corners of the poster.

manetti shrem

Museul

ON VIEW THROUGH
JUNE 28

Course / DES 185 Exhibition Design - Winter 2022
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Project / EXPRESS /RESIST
Phase 4 / Visual Language and Graphic Identity

Typical exhibition graphics /
Interior in-situ

EXHIBITION GRAPHICS: The title wall, located directly to the left as visitors enter the space, is an
attempt to balance the desires of not taking too much attention away from the works throughout the
exhibit, fully introducing visitors to the concepts covered, and the immersive/tactile experience the
are about to enter. The words “Express” and “Resist” are protrude from the wall, made of materi-
als specific to the joy and anger rooms respectively. As yet another method of melding the disparate
themes of the exhibit, the brick of “Express” which correlates with anger sits upon a patch of grass
(the floor material from joy), while the light plywood of “Resist” is placed on a square of concrete
(the floor material in anger). The carpeting from sadness lines the inside of the recessed backslash
between the words, with a backdrop made of the lush velvet from the curtain in the love room—invit-
ing visitors to approach and touch every part of this introduction.

A content warning is included specifically for the first two rooms (anger and sadness) in order to allow
any visitors who might not be able to handle the sensitive topics within some of the works a chance to
avoid spending too much time in those rooms, and focus on joy and love which are indicated as being
the last two rooms in the color-coded introductory text just to the right. The introductory is purposely
concise because one of the primary intentions behind the entire exhibit is to show rather than tell it's
visitors how all of these emotions are crucial aspects of the resilience of resistance and fights against

oppression.

EXHIBITION REFLECTION WALL: As visitors exit the exhibit, they are given the chance to contribute to contemporary expres-

sions of resistance after seeing all the big and small ways it can truly be done. Visitors are provided with writing utensils and
color-coded post-it notes that they can stick directly to the wall in accordance with how they are feeling

GRAPHIC IDENTITY

INTRODUCTORY TEXT TREATMENT
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EXHIBITION TITLE TREATMENT: Making use of many of the elements found in the original title treatment, this title wall combines not
only all the colors associated with the different emotions covered in the exhibit, but the primary materials as well.
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Project / EXPRESS/RESIST GRAPHIC IDENTITY
Phase 4 / Visual Language and Graphic Identity

Typical exhibition graphics/ interior

EXHIBITION GRAPHICS: The object labels utilize the Futura
Bold ltalic typeface for the object headers, and continue
throughout the entire label with the Futura font family in order
to retain graphic cohesion. The headers make use of the same
paper rip graphic from the promotional posters, overlaid with

the designated color for each emotion/room as way to tie Happ'ness Beyond Parad'se’ 2 02 0

each room together.

QY

Titus anlﬂ'ln b 1572 & o %
— Luis Zerbini (b. 1959)
svipt i s st o SN Acrylic on canvas
defvos magein albqan. Qus imen wopardam wiicom \\
grirdda Ry commcsdin Vissrm mascaRs geosman \
Fadah el focini \\
\\

\ Lorem ipsum dolor sit amet, consectetur adipiscing
Decth of @ Child, 1753 elit, sed do eiusmod tempor incididunt ut labore et

\
\ . . . . .
\ d d
Mahmoud Sabri (b. 1927) \ Alternate object labels for Olore magnq Gllqua‘ QUIS Ipsum Suspen Isse Ultrlces
Oil on canvas \\ each gallery. Mock-up -d R- d .
—————————————— )ob]ect|ube|s refer to the four ngVI 0- ISUS Com mo 0 VIVerrG mqecenqs GCCU msqn
Lorem ipsum dolor sit amet, consectetur adipiscing // key images from the exterior e =
elit, sed do eiusmad tempor incididunt ut labore et , promotionul grcphics‘ IGC Us Ve’ fac’lls’s
dolore mogna aliqua, Quis ipsum suspendisse ulirices ’ '
gravide. Risus commode viverra maecenos accumsan 4
lacus vel facilisis. , ’
/
/
Courtsey af the Arist /7
/ "
K Courtsey of the Artist
u /
Grow with Me, 2018 8 R
’
/
/
Tahija Cambridge (b. 2000) ,/ EXHIBITION OBJECT LABEL 6”x7" vinyl on 2mm Forex Board object labels, color banner is the same as the gallery color

Acrylic on masanite ’ each object is located in. Futura font family throughout for typographical uniformity. Object labels are attached to walls next

to objects, on platform label pedestals, and inside glass for multi-object cases.
Lorem ipsum dolor sit amet, consectetur adipiscing
alit, sed do eiusmod tempor incididunt ut labore et
dolore magna aliquo. Quis ipsum suspendisse ultrices
gravida. Risus commado viverra maecenas accumsan
lacus vel facilisis.

On loon from the University of Fitshug
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Project /EXPRESS/RESIST INSPIRATION

Phase / Appendix

Best precedence inspiration

PROJECT REFERENCE: From contemporary exhibition references to poster/typographic . .I'J'J.HBI'IH'IE i
and artistic inspiration, all of the references for “EXPRESS/RESIST” are bold, dynamic, and f y 4 FlClﬂ'TII"Ig WO_

The

TERRUART _I F.i--"'--_"‘f fa UHSEHIEd

exhibition invoke movement and energy both formally and in the bold color schemes selected. : ) ; EHS

engaging in one form or another. Pulling heavily from the great design foundation of early
Soviet Constructivism and Suprematist art movements, and subsequent forms of graphic art

rooted in speaking up and against all forms of oppression— the graphic elements of this

The wide range of atmospheres in the varied exhibits used as inspiration are all present in the
different spaces within “EXPRESS/RESIST”, unified by the strong expressions of resistance in

art and action.

Client / Manetti Shrem Museum of At Course / DES 185 Exhibition Design - Winter 2022 Designer / Castorena, Cummings, Ryford 27



Project / EXPRESS /RESIST
Phase / Appendix

About the designers

Jonathan Castorena (he/him) is a graphics-based designer that studied at the University
of California, Davis. His main interest are music, skateboarding, and clothing and often

these interests are shown in the street like style of his work. His focus is graphic design and
how it can be used as a medium to tell stories and connect people to important information
efficiently. As a designer he feels his strongest guiding principle is that great design is when it

can be used properly and efferently by all people.

Angela Cummings (she/her) is a third-year art history major at UC Davis, with an emphasis
in museum studies, and an interest in the representation of marginalized identities in art and
their treatment in the art world at large. With a focus on modern and contemporary art,

her design concepts are heavily influenced by modernist movements and the subsequent
developments by those left out of the traditional art historical canon. Questions of how we
decide what art deserves to be seen or whose voices should be heard guide Angela’s interest

in exhibition design, curation, and general art historical analysis.

Jareth Ryford (he/they) is a 3rd year transfer student majoring in Design at UC Davis. As a
Trans gender artist, he was excited to have the opportunity to uplift his community and the
Communities of other marginalized people through Express/Resist, and to learn more about
Historical context for the protests mentioned within the exhibition. He would like to thank his

teammates Angela and Jacob for their hard work and patience throughout this project.

Jareth Ryford

Client / Manetti Shrem Museum of Art

Angela Cummings
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Project / EXPRESS/RESIST PEER REVIEW
Phase / Appendix

Peer/Group review summary

Phase 01: We worked together to pull all 100 objects so that

the exhibition would feel more connected, rather than each of us
taking a specific gallery to fill individually. This made for much
more cohesive themes and histories, and allowed each group
member to not get overwhelmed attempting to find 30+ objects on
any individual emotion. Although each member worked separately
on their massing study, they all turned out incredibly similar, an
indication to how everyone was on the same page concept-wise
from the beginning.

Phase 02: There were multiple iterations of the layout for the
scale model, and the final result is a cohesive combination of
everyone’s inputs. This was the most difficult part of our project,
as we each had differing ideas on what each space in the exhibit
needed, but eventually we were able to come together and agree
on a best course of action that everyone agreed on.

Phase 03: The work in this phase was perhaps the most easily
divided between the three of us, as each member had a strong
preference for the step they chose to work on. By working through
a Google Drive and a group text message, we were able to share
input and clarify ideas across the multiple parts of the phase, while
each of us focused primarily on one specific step.

Phase 04: Again, each of us took a separate step of this phase,
but in this case we all collaborated on preliminary graphic
sketches, which helped us keep a cohesive group identity as we
worked on the final products. The hardest part of this phase was
perhaps finding a balance between communicating all of the
concepts and visuals/textures throughout the exhibit and retaining
a refined graphic identity.
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